





visluntary; these that are musical go on with their setivitics, It's not necessanly
about cxams but these who have talent may find it a challenge 1o take an exam.

The examiners don't know thae they are deaf, This | insist upon. 1 you have a
special paper for the deaf then vou destroy the whole object of normalisation.
With many deaf children, cortain aspects of the aural test are very dafficuly, wo
tosay impossible i some cascs, bt | insist that we are not going to have special
aural tests, simplified or whatever, What we are trying to do, with the Chicf
Excoutive of the Associated Boards, is to devise some new aural tests which
would be OK for hearing-impaired children but would also be appropriate for the
hearing, a0 they could be run parallel, Within that, you can make certain
provision, just as you might make a special provision for blind or partally-
sighted children bu it is not a concession. It is providing the chance o change
some of the more stilted aspects of the aural tests, in any case, What we want to
do 15 o get on a level with everyone else in competing and sitting exams, This is
the cxciting thing.

I've discovered thar musicality has nothing to do with hearing. [v sounds odd
Bt it's true. Musicality is something almost independent of hearing. When the
children come o me in & group for musie, [ do not wane o know their case
histories; | have ten individuals who have done more or less nothing musacally,
whao are a mixed bag of abilitigs. What I'm trying todo is o discover a musicality
within them and bring this out. We start on that very low basis, just as one
would with a hearing group of children. 1 have heard cases of people saying,
‘Mow this child has a certain type of deafness, thernefore there's no point in her
trying vo learn the guitar or the flute because i isn‘t possible.” But 1 let them pick
up the guitar and sec what happens, Thar could contound the cxperts. Frances,
whio youi heard this morming on the guitar, has had about 5ix or seven lessons but
what has carried her through is her rhythmic sense, which we lave waorked on
since she came here, 1t is a mistake to put a child on o an instremcent which is
mowre sophisticated before she has buile wp some bodily rhythmic sense.

Before mankind made musical instruments, we used the instrument we had,
namely our body, as a rhythmec thing o express cither sadness or joy or
whatever, and that eventually led on to making musical instruments as
extensions of what was already there, If you work with ehildren, getving them
cither te march on the spot or clap their hands rthythmically or sway their bodies
and get this innate thing going first, in the way that man has evolved, then there
willl coome a point at which you can immitively say, ‘Right, now we canintroduce
a couple of notes on a recorder or planoe, of do an ensemble like we did this
morning,” Then it leads on. The Litde giel beating the brush on ohe side drom chis
marning, she was very deaf and her chiythmie sense when she came here had naot
been developed. But she can do that in time with evervbody clse because she has
built up her innate rhythmic consciousness, You establish rhythm firss,

The thing that interests me is that | have come to discover this by working
with deaf children; it's an aspect that’s not even been thought about by people
wihio have been musically trained. Vet so much of what [ going to wnite or say
absoue elie deaf is ot peculiar vo the deal. 1t's a general cthing, I'm talking about
children and the innate needs of children, They meed that rthythmic ability
brought out - hearing, deaf, blind or wharever, Don't start from the premase,
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These children are deaf, s0 what can we $o." Start from the premise, “These
children are children and children develop in this way, or humanity develops in
this way.” Many of the problems will drop off like scales from a fsh's hack.
They'll simply disappear.

We neglect the hasic things of human need. Rhythm and song are absolutely
primeval. Take a recent example < a person in a local wwn decided thae the
children were so deprived of songs and music that the mums would get together
a song session and veach the children the little nursery rthymes and things of this
kind. This is appalling in a socicty in which we are supposed 1o be developed and
civilized. Sec the way that a dignitary 1% welcormed in an Atrican state, they groct
him rhythmically, absolutely spontancously. Go o a foothall match < we only
do it when we ane relaxed, We've bost the abality o relax, we have forgotien; we
are so sophisticated, so scientifically onemated, so rescarch consciows, We've
forgotten poor old King Solomon, who needed music to soothe his troubled
breast.

My cldest daughter plays a guitar very vagucly, serumming vou know. In her
holidays this summer she went along two help at s mentally handicapped cenere
in Mewhbury and took ber guitar and sang and she said the kids were spellbound.
Yerit isn't part and parcel of their life,

We set out b discover whether deaf children, children with a hearing
problem, could enjoy music and make music, The answer s, “Yes.” That's the
total justification. And they can entertain other people by making music. Music
can communicate itself. It a nonverbal communication. IUs very interesting
watching the elderly ladics in Women's Institutes getting on the same wave
length when our kids stam off with a rousing song, a Beatles song or something
like that, and gradually the toes start tapping. The interplay is there, The deaf are
COTMMUNICALINE with the I'I'l.".tll'il'lﬁ and pIvang them an entertainment they
probably dadin's expect.





